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AN INSIDE LOOK AT
THE MAKING-OF «GHOSTBUSTERS”

“@host Smashers,” Dan Aykroyd's original screenplay
oled through space and time in pursuit of
ghosts. When Aykroyd brought the project to Tvan Reitman, successful comedy
producer of «aAnimal House” and director of “Stripes,” Reitman agreed to helm the
film, but wanted o revise the script’s locale entirely to modern-day New York
City. Coming up with the basic premise of seientists who turn to ghostbusting
after losing their college grants, Reitman recruited “Animal House” co-writer
Harold Ramis to rework the seript with Aykroyd.

cept and the star feam of Murray and Aykroyd,
S to Columbia Pictures. Even without a finished
g potential and greenlit the film with the

the summer of 1984.

GHOSTBUSTERS began as
in which he and John Belushi trav

In May 1983, armed with a con
Reitman pitched GHOSTBUSTER
seript, the studio saw the project’
understanding it would be ready for release in one year,
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Among the sites utilized by the
filmmakers were the New York
Public Library, City Hall, Columbia
University, Tavern on the Green,
Central Park West and Columbus
Circle. After one month in
Manhattan, cast and crew
returned to the Burbank Studios,
where production designer John
De Cuir had completed the
rooftop temple set. Sixty-feet
high and covering an entire
soundstage, the set was

R Lrrounded by a backliit, 260-

degree panorama of NYC.
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It was so large, in fact, that Columbia had to shut down other stages
to provide cinematographer Laszlo Rovacs enough power (50,000
amps) to properly light it. A second soundstage contained Danz’s
aparvment and a partial hotel set. Additional Los Angeles locations
included a downtown firehouse, MacArthur Fark, the Biltmore Hotel
and the Burbank Studio’s ranch, where a two-story facade of Dana's
apartment building was recreated.



CREATING AN ICON
chael Grogg — the former art director of the
N ational Lampoon" — explaing the origin of the logo:

GROSS: The second most famous thing ['ve ever done - after the we'll Kill
This Dog COVEY ~ i the ‘No Ghosts 1090 used for GHOSTBUSTERS. Now |
kroyd did - 90 | gake care to 98y |

Jid not createé the concept - Danny AY
designed
Q: This was the ghost pehind the Europeah ‘No’ sign?

it. In fact it was described in the script.

the other way, pecause We didn't usé that sign

GROSS: €5 | turned the signal
g. The initial concepv has the word
4 - titted

in America yeb 20 it didn't look wron
‘G'noewuetere’ in the crosspan put it titted the way it actually i6 USE
down - it didn't read right, 20 | reversed it. Then we took
the word oub- In Europe, the logo's the other way
around... it wao vertically flopped ecause they
i ink we should meee with thel
_ comIC BOOK ARTIST, Apri







DEVELOPING THE
CHARACTERS

SIWYY WE psH IN ON \VerlkANS PENSINE MOMENT AS THEY

\,‘ gopg b oK AT EAR DREE Wi SOME RELCTANGE .
~ DOWN .

VENKMAN CONT. FULL STREAM (THEY ADJVUST THEIR WANDS.)
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BUSTERS began in October 1983.
n New York were

Ernie Hudson and

Production of GHOST i
Joining Murray and Aykroyd on locatlorj i
co-stars Sigourney Weaver, Rick Moranis,
Ramis himself as fellow buster, Egon Spengler.
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Dan Aykroyd: Dr. Raymond Stantz/Writer S : o N\ 2 “ VENKMAN LET - GO
Born July 1, 1952 [ ]
Ottawa, Ontario, Canada
Fartial Filmography:

Harold Ramis: Dr. Egon Spengler/Writer
Borni November 21, 1944
Chicago, lllinois
*50 First Dates * Ghostbusters .
+1941 » Ghostbusters 2
*The Blues Brothers +Loose Cannons
* Christmas with * My Girl

the Kranks *TVs “Saturday

*The Coneheads Night Live” N WA ERT Y e 'ngﬂefioaun;i * Ghostbusters
*Dragnet *Trading Places 9 * Ghostbusters 2

7 +Backtp School . \eatballs

* Evolution
*Bedazzled SOV
/ﬁ/ A +Stripes

F\?ar'tial Filmography:
¥ Analyze That * Caddyshack
* Analyze This * Club FParadise
* Animal House * Groundhog Day
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When Belushi died in March 1982, tr

was under consideration as his replaceme
Bill Murray had agreed to take over the role.
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Bill Murray: Dr. Peter Venkman
Born: September 21, 1950

Wilmette, lllinois

Fartial Filmography:

*Caddyshack

* Ghostbusters

* Ghostbusters 2

* Groundhog Day

* Kingpin

*The Life Aquatic with
Steve Zissou

*Lost in Translation

*Mad Dog and Glory

= The Royal Tenenbaums

«Rushmore

*TV's “Saturday Night Live”

« Stripes

*What About Bob

e

ade papers reported Richard Pryor

nt, but by the year’s end,

Ernie Hudson: Winston Zeddmore
Born: December 17, 1945
Benton Harbor, Michigan
Partial Filmography:

» Airheads

« The Basketball

* The Crow
» Ghostbusters
* Ghostbusters 2

_W-GMD",,Q SUAMS RISHT ATD HIM ANVD DASSES
CUEC BIS HEAD AND CHEST. KACCKING HIM (ER,

+ The Hand That
Rocks the Cradle

Diaries » Miss Congeniality

» Miss Congeniality 2:
Armed and Fabulous

« The Substitute
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New York, New York
Fartial Filmography:
* Alien

*Aliens

* Alien®

n T\ « Alien: Resurrection
w1 L *Company Man
}9 ﬁ ‘\\ \ \" &\-\a *Death and the
iz "//(::7&}\,,_(},_}, Maiden
7 * Ghostbusters
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Sigourney Weaver: Dana Barrett
Born: October &, 1949

; | Rick Moranis: Louis Tully
™ Born: April 18, 1954
Toronto, Ontario, Canada
Partial Filmography:
*The Adventures of Bob &
Doug McKenzie: Strange Brew
*The Flintstones
* Ghostbusters

* Ghostbusters 2

* Gorillas in the Mist
*The lce Storm
*Imaginary Heroes

-Tadpc-)le *Ghostbusters 2
»The Village e *Honey | Blew Up the Kid
* The Year of Living *Honey, | Shrunk the Audience

Dangerously *Honey, | Shrunk the Kids

' *Honey, We Shrunk Ourselves
I *L.A. Story

l Little Giants

{ s Little Shop of Horrors

* Parenthood

*Spaceballs

_ SPONGLER NOW!
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BLINDING FASH &F PINK LIGHT.

lvan Reitman: Director
Born: October 27, 1946
Koméarno, Czechoslovakia

Partial Filmography:

*Dave *Legal Eagles
*Evolution * Meatballs
*Father's Day *Six Days
*Ghostbusters Seven Nights
*Ghostbusters 2 *Stripes

* Junior * Twins

*Kindergarten Cop
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Slimer: Digitally
Rendered Actor
| Born: 1500 A.D. 7
| Manhattan, New York, U.S. ¥
' Partial Filmography:
. *Ghostbusters
| +Ghostbusters 2
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e GSTBUATERS STAND THERE FOR A FEW MOMENTS
NOT QUITE SURE THE BATTLE IS OUER,

ASTENGIER S8ENCS DOUM TD INSPECT THE TRAP

WE PAN TOWK TOTHE £0X

HIS [OV. OF TIAP .

RED LIGHT FUSHING
INDICATING A VAROR PRERENCE .

1y ﬁ“ N ‘

SENGLER MOVEL INTD FRAME SIOWLY B8 AT 0.8, TRAP
TO INSPECT OS5 TRAP.
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Stay Puft: Actor

Born: 1964

Manhattan, New York, U.S.

Fartial Filmography:

* Ghostbusters

Terror Vog Assistant fo Goger.
") ; — s e 5#44 o hell.
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SPECIAL EFFECTS

. To meet GHOSTBUSTER'S tight production

| supervisor Richard Edlund and his staff were already at work on creating

* the film’s 200 special effects shots before shooting was even complete.

. Working at his shop in Marina del Rey and on the soundstages at the
» Burbank Studios, Edlund created
creatures utilizing stop-motion,
rotoscoping and cell animation. Using
miniatures, he recreated the Central
Park West apartment building and its
aecompanying unnatural disasters.
These effect shots were added to the
film after principal photography was
complete in February 1984.

deadlines, visual effects

——



FROM PAPER TO CELLULOID
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BILL MURRAY DAN AYKROYD
SIGOURNEY WEAVER

GHZSTBU

JUNE 16, 1989

GUESS WHO'S COMING
TO SAVE THE WORLD AGAIN?

COMING TO SAVE THE WORLD
THIS SUMMER.
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STAY PUFT

Melt’em!

Roast’em!

Toast’em!

Qtay Fif %rx'ém//o@ taste great
no-matter how you eat them-edd

them to brownte recqpes,

bake them in casseroles,

stach them in ¢ mores,

or just eat them plain, &z‘m{qﬁf
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